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Abstract 

R. Raj Rao's novel The Boyfriend is a significant work in Indian queer literature that vividly 

portrays gay subculture and queer spaces in Mumbai (formerly Bombay). This study 

discusses R. Raj Rao's novel The Boyfriend, which depicts an intimate representation of male 

homosexual life in 1990s Bombay. The paper looks into queer theory for its analysis, namely 

the notions of "the epistemology of the closet" and "queer space," the research dives into the 

characters' navigation of desire, identity, and societal constraints amid a thriving but 

sometimes secretive gay subculture. The study examines how Rao uses physical settings such 

as Churchgate Station and the homosexual disco "Testosterone" to highlight the complexity 

of community building, the negotiation of public and private identities, and the constant fear 

of stigma and disease. These spaces, while providing comfort and autonomy, also highlight 

the precariousness of life in a heteronormative society. The study also looks at how the city 

of Bombay becomes a dynamic character, echoing the individuals' ambitions and concerns as 

they negotiate their identities and quest for belonging.  Rao's portrayal of gay relationships, 

driven by both vigorous intensity and a need for acceptance, goes beyond basic portrayals 

and portrays the universal human yearning for connection and love. Ultimately, The 

Boyfriend is a strong monument to the endurance of India's LGBT population, pushing 

traditional conventions and calling for the development of spaces where diversity is not only 

allowed but also appreciated.  
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Introduction: 

R. Raj Rao's "The Boyfriend" (2003) is a seminal work in Indian queer fiction, 

providing a raw and bold portrait of Mumbai's gay subculture around the turn of the century. 

Unlike earlier works such as Rakesh Ratti's "A Lotus of Another Colour" (1993) or Firdaus 

Kanga's "Trying to Grow" (1990), which either concealed homosexuality in metaphor or 

treated it as a secondary issue, Rao's novel centered on gay desire and identity. This 

directness distinguishes "The Boyfriend" from its predecessors and many contemporaries in 

Indian homosexual fiction. The novel's open exploration of sexuality, as well as its vivid 

image of urban gay places, represent an important shift from the more closed narratives seen 

in Indian literature. Whereas Vikram Seth's The Golden Gate (1986) addressed 

homosexuality within a larger storyline and Shyam Selvadurai's Funny Boy (1994) examined 

coming-of-age themes, Rao's book goes deep into the adult gay subculture of a major Indian 

metropolis, revealing both its vibrancy and its limitations. The narrative revolves around the 
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relationship between Yudi, a middle-class, upper-caste journalist, and Milind, a working-

class, lower-caste young man, and their gay relationship. Rao's endeavour to navigate their 

relationship by highlighting the intersections of sexuality, class, and caste in Indian society. 

This emphasis on intersectionality sets The Boyfriend apart from many other Indian LGBT 

books, which frequently focus on middle-class experiences or migrant tales. The novel 

unflinchingly depicts the problems that gay couples endure in India, ranging from societal 

humiliation to legal prosecution under Section 377 of the Indian Penal Code. Rao states, "In 

India, most men who have sex with men are married. They need to be. It's a question 

of survival" (Rao, 2003, 43). This harsh reality highlights the pressures and compromises 

forced upon queer individuals in a heteronormative society. By looking at The Boyfriend 

through the lenses of “queer space theory” and “the epistemology of the closet”, we may gain 

a clearer understanding of how Rao's characters cope with desire and difference in the 

complicated environment of Indian gay subculture.  

Gay Subculture:  

The novel explores various facets of this subculture, from its clandestine meeting spots to its 

unique language and codes, presenting a complex tapestry of gay life in the city. The 

narrative also examines the distinct language and codes that are an essential element of the 

gay subculture. Rao depicts gays in Mumbai communicating in a mix of English, Hindi, and 

Marathi, framed with gay slang. This linguistic subculture acts as both a form of identity and 

a forum for discussing sensitive topics in public. For example, Rao may represent a character 

as "kothi" (effeminate homosexual guy) or "panthi" (masculine gay man), demonstrating how 

language can be used to navigate and define identities within a subculture.  

Queer Spaces: 

 Rao's narrative effectively shows many gay spaces in Mumbai, demonstrating how 

they serve as places of desire, identity creation, and community building. Public areas are 

being transformed into queer spaces, especially after dark. “Queer space”, as defined by 

researchers such as Jean-Ulrick Désert and Jack Halberstam, holds that queer people 

construct and inhabit settings that challenge heteronormative notions. These places are more 

than just physical sites; they are the result of queer people's lived experiences, cultural codes, 

and the embodied experiences of queer people. "At night the station became a totally 

different place. The departure of the last train seemed to signal the arrival of a different breed 

of people. Men in tight T-shirts and jeans prowled the platforms, making eye contact with 

each other" (Rao, 37). This account of Churchgate Station demonstrates how gays reclaim 

and repurposes public areas. The station's transformation exemplifies what Halberstam refers 

to as "queer temporality": the manipulation of time and place to create safe spaces for queer 

expression. The novel also explores other public spaces that act as gay cruising points. For 

example, public restrooms, sometimes known as "cottages" in homosexual slang, became 

locations for sexual encounters: "The toilet at VT station was legendary. It was always 

crowded with men, most of whom weren't there to relieve themselves" (Rao, 52). Local 

trains, too, become mobile queer spaces: "In the crowded local, Yudi felt a hand brush 

against his crotch. He knew it wasn't accidental. He turned to see a young man smiling at 

him" (Rao, 89). In contrast to these public queer spaces, private spaces provide a more secure 

environment for queer expression. Yudi's flat is an excellent example of it where he takes 

partners: "Yudi's flat was like a revolving door. Men came and went all the time. Some 

stayed for an hour, others for the night. It was Yudi's private paradise, his sanctuary from the 

judging eyes of the world" (Rao, 72).  
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The novel also examines how class affects access to queer spaces. This is seen from 

the discrepancy between Yudi and Milind's experiences: "While Yudi could bring men home 

or visit gay-friendly clubs, Milind's options were limited to public toilets and parks. 'This is 

the only place I can be myself,' Milind said, gesturing to the dimly lit public garden" 

(Rao,110). This gap reveals how gay space is not uniform but is affected by different social 

elements, most notably class. A. K. Modelling agency is such an industry that picks up gays 

from queer spaces who are working-class gays and supplies them to the elite class male who 

have sex with men based on their requirements.  

“He appointed half a dozen recruiting agents on monthly salaries that would put IIM 

graduates to shame. Their business was to go around Bombay‟s colleges, massage 

parlours, gyms, discos, locker rooms, and loos, to scout and recruit. The recruits were 

given garish business cards (with all the colours of the rainbow) and asked to report to 

the agency as soon as possible.” (Rao, 110)  

 “Modelling, however, was not the boys‟ only work. Perhaps one could rephrase that 

and say modelling was not their real work. For that, they had to wait until dark, when 

all of them doubled up, often literally, as „call boys.‟ (ibid, 111)  

Queer Relationship: 

R. Raj Rao's The Boyfriend is a subtle and often harsh picture of gay relationships in 

Mumbai, concentrating on Yudi, a middle-aged journalist, and Milind, a young working-class 

guy. Through their tale and other relationships featured in the novel, Rao delves into the 

complicated dynamics of homosexual love and desire in India around the turn of the century. 

Yudi and Milind's relationship is influenced by major class and age disparities, resulting in a 

complicated power dynamic that pervades their interactions. Rao says, "Yudi felt he had all 

the cards. He had money, a flat, and social standing. Milind possessed none of these. "But in 

bed, the power shifted" (Rao, 83). The statement exemplifies the conflict between economic 

need and sexual desire that exists in their relationship. The age difference complicates 

matters, with Yudi feeling both protective and predatory towards Milind. "He wanted to 

guide him, teach him about the world, and completely possess him" (Rao, 97). Societal 

influences significantly influence gay relationships and coupledom as shown in the novel. 

Many people, including Milind, are compelled to live two lives owing to familial and cultural 

obligations. This is eloquently portrayed when Milind informs Yudi of his imminent 

marriage: "Milind's wedding was scheduled for next month. 'I must do it,' he implored Yudi, 

his eyes imploring for understanding. "My family and community… would never accept me 

otherwise." (Rao, 156). This sad reality echoes the greater problems of homosexual men in 

India, who are divided between their genuine selves and societal expectations.  

Sedgwick's concept of "the epistemology of the closet" helps to understand how 

knowledge and ignorance about sexuality play out in the novel. The characters are 

continually caught between concealment and revelation, mirroring what Sedgwick calls the 

"double bind" of the closet. Yudi's life demonstrates this tension. He is out to some of his 

colleagues, but in other situations, he presents himself as heterosexual. Rao says, "Yudi had a 

schizophrenic existence. "His gay life was totally compartmentalized from the rest of his life" 

(62). This compartmentalization reflects the epistemological regime that requires queer 

people to exercise caution when it comes to sexual knowledge. The narrative also investigates 

how the closet functions differently among classes. Milind's working-class upbringing drives 

him into a deeper closet, whereas Yudi can afford to be more open. This distinction 

emphasizes Sedgwick's point that the closet experience is not uniform, but is influenced by 

other social variables.  
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Conclusion:  

R. Raj Rao's The Boyfriend is a thorough investigation of gay subculture, queer 

spaces, and relationships in Mumbai, poignantly depicting the intricate navigation of desire 

and diversity within India's metropolitan queer environment. The novel's title, The Boyfriend, 

serves as an outline for exploring the multidimensional nature of queer experiences, 

relationships, and identities in a culture where heteronormativity is still firmly 

institutionalized. From a queer theoretical viewpoint, the idea of "the boyfriend" in Rao's 

novel goes beyond its conventional connotation, becoming a prism through which, we may 

explore the formation and performance of queer identities. Judith Butler's idea of 

performativity resonates significantly throughout the story, as characters such as Yudi and 

Milind continuously negotiate and alter their identities in different locations and situations. 

The main figure, "the boyfriend," is transformed into a fluid notion, expressing the various 

ways in which gay wants and identities are enacted and manifested within the confines of a 

heteronormative society. The closet, a major notion in queer theory as developed by Eve 

Kosofsky Sedgwick, is ingeniously intertwined throughout the story. Characters experience 

varied levels of outness, as evidenced by Milind's approaching marriage and double life. This 

ongoing battle between visibility and invisibility, between queer needs and social norms, 

reinforces Sedgwick's point about the closet's pervasive effect on gay life.  Rao's 

representation of Mumbai's gay subculture, complete with codes, languages, and rituals, is 

consistent with queer theoretical notions such as counterpublics and subcultures. The 

narrative portrays how queer people build alternate places and societies that coexist with but 

remain hidden from, mainstream culture. These spaces, whether physical like cruising 

locations or new digital platforms, are what Michael Warner refers to as counter-publics: 

places where marginalized people may create identities and connections outside the dominant 

public sphere. The title The Boyfriend also invokes questions of homonormativity and its 

critique within queer theory. While the novel explores the desire for romantic relationships, it 

simultaneously challenges the notion that queer happiness or fulfillment must mirror 

heteronormative relationship models. The complex, often fleeting connections portrayed in 

the novel resist simplistic narratives of gay relationships, aligning with queer theoretical 

critiques of homonormativity. Moreover, "The Boyfriend" is a significant work for queer 

theoretical study, providing insights into the development of queer identities, the 

establishment of queer places, and the negotiation of desire and diversity in a 

heteronormative society. Rao's work not only shows homosexual men's lived experiences in 

Mumbai, but it also addresses larger issues of identity, performativity, and resistance that are 

important to queer theory. By depicting the multifaceted nature of queer experiences, from 

clandestine encounters to the search for love and belonging, The Boyfriend ultimately 

challenges readers to reconsider fixed notions of sexuality, relationships, and identity, 

embodying the transformative power of queer narratives.  
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