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Abstract 

The present article grapples with Chinua Achebe’s A Man of the People (1966) to 

serve as a sharp political satire that dissects the corruption and moral decay festering 

in a fictional postcolonial African nation. Through the cynical narrator, Odili Samalu, 

a young teacher turned reluctant activistAchebe exposes the hypocrisy of leaders who 

exploit the idealism of the independence era for personal gain. It also examines the 

novel’s antihero, Chief Nanga, embodies this betrayal; once a “man of the people,” he 

morphs into a corrupt minister, embezzling funds and manipulating populist rhetoric. 

Achebe’s dark humor and unflinching prose critique not only individual greed but 

also the systemic failures that enable it. The paper explores narrative progresses, the 

blurred lines between idealism and opportunism reflect a deeply flawed society, 

culminating in a coup d’état met with public indifference. Achebe’s prophetic insight 

anticipates real-life Nigerian political upheavals, making this novel a timeless critique 

of failed leadership, public complicity, and postcolonial disappointment. 
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Introduction: The postcolonial period in Africa witnessed a wave of optimism as 

newly independent nations sought to build democratic futures free from colonial 

domination. However, this hope was short-lived in many countries, including Nigeria, 

where systemic corruption, political instability, and military coups quickly became 

common. Achebe’s contribution to postcolonial literature has attracted considerable 

scholarly attention. Critics such as Simon Gikandi (1991) have underscored Achebe’s 

ability to merge political critique with literary artistry, particularly in his portrayal of 

the "crisis of leadership" in Africa. Similarly, Ernest Emenyonu (2004) views A Man 

of the People as a "transitional text" that moves from the cultural nationalism of 
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Things Fall Apart to a sharper political realism.Samantha Pinto (2012) interprets the 

novel as a commentary on the failure of nationalist movements to establish ethical 

governance. Moreover, scholars like Biodun Jeyifo (2000) argue that Achebe’s satire 

exposes the complicity of intellectuals and the elite in perpetuating neocolonial 

exploitation. The novel’s ability to predict Nigeria’s political trajectory has also 

sparked interest in Achebe’s prophetic voice. Indeed, as Obiechina (1975) notes, the 

novel “exemplifies how satire can become a tool of sociopolitical resistance.” 

 

Chinua Achebe’s A Man of the People (1966):  

 

Chinua Achebe, widely regarded as the father of modern African literature, 

offered a scathing analysis of these developments in A Man of the People (1966). 

Written just before the Nigerian military coup of 1966, the novel's uncanny prediction 

of the collapse of civilian rule highlights Achebe’s incisive understanding of his 

country’s political climate. In A Man of the People, Achebe employs satire and first-

person narrative to reveal the inner workings of political decay in a newly 

independent African country. Through the protagonist Odili Samalu and his 

antagonist Chief Nanga, Achebe examines how idealism is undermined by greed, how 

populism masks exploitation, and how citizens rather than resisting oppression often 

reinforce it. The novel is not simply a critique of leadership but a broader commentary 

on the ethical and psychological dimensions of power in a postcolonial setting. 

 

The story unfolds in a fictional African country, where Odili, a young 

schoolteacher, becomes entangled in the political arena dominated by Chief Nanga, a 

former teacher turned corrupt Minister of Culture. Initially admiring Nanga, Odili 

soon grows disillusioned after witnessing his brazen misuse of public office and his 

treatment of women as political commodities. When Nanga attempts to marry Edna, a 

young woman Odili desires, the rivalry intensifies, leading Odili to challenge him in 

an election. The narrative arc from personal admiration to political confrontation 

mirrors the broader societal shift from nationalist optimism to post-independence 

disillusionment. Odili’s evolution highlights the internal conflict between passive 

acceptance and ethical rebellion, though Achebe complicates this by exposing Odili’s 
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own flaws, especially his vanity and opportunism. The final coup d’état that disrupts 

the election cycle is portrayed not as a solution, but as yet another phase in a 

repetitive cycle of political failure. Chief Nanga epitomizes per formative leadership. 

Charismatic and superficially connected to the masses, Nanga uses popular rhetoric 

and grand gestures to conceal his greed. His public persona carefully crafted as a 

“man of the people”is rooted in calculated manipulation. Achebe reveals how such 

theatrics are often more effective than policy or integrity in securing power.Odili, by 

contrast, represents the educated elite, initially insulated from political corruption but 

ultimately drawn into it. While he attempts to present a moral alternative, Odili's 

motivations are not always pure. His attraction to power and women, particularly 

Edna, reflects how easily idealism can be undermined by personal desire. Achebe uses 

this duality to show that the postcolonial state’s failure is not merely a result of 

corrupt leadership but also of compromised opposition. 

 

Women in the novel, particularly Edna and Elsie, are reduced to symbols of 

male dominance and political bargaining chips. Edna, the daughter of a political 

supporter, becomes a prize in the conflict between Odili and Nanga. Achebe critiques 

the patriarchal norms that underlie political interactions, revealing how both men 

exploit women to assert control. This dynamic reinforces the idea that postcolonial 

politics reproduce not only colonial power structures but also local systems of gender 

inequality. As Florence Stratton (1994) notes, Achebe’s work often reflects a 

“masculinity narrative,” though in this case, the portrayal is self-critical. The 

commoditization of women in A Man of the People adds a layer of moral indictment 

to the political critique. 

 

Achebe also addresses the subtler mechanisms of neocolonialism. Foreign 

businesses, international loans, and political alliances shape national policy, often in 

ways that reinforce elite privilege. Chief Nanga’s dealings with foreign contractors 

and his willingness to sell national interests for personal profit underscore how 

external forces perpetuate internal corruption. The novel suggests that while 

colonialism officially ended, its economic and political structures remain intact, 

rebranded as international cooperation. As Ngugi wa Thiong’o (1986) argues, post-
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independence regimes often serve as local agents of global capitalism. Achebe’s 

treatment of this theme is restrained but powerful, exposing how external influences 

entrench elite dominance and marginalize the public. 

 

Achebe's use of satire is both humorous and devastating. His biting prose and 

ironic tone lay bare the absurdity of political life, where incompetence is rewarded, 

and betrayal is normalized. By narrating through Odili’s critical yet complicit voice, 

Achebe enables readers to both laugh at and lament the tragic farce of governance. 

The novel’s humor does not diminish its seriousness; rather, it sharpens its impact. As 

Charles Larson (1970) observes, Achebe’s satire is “an instrument of protest, laughter 

tinged with pain.” This duality makes the novel not only a political statement but also 

a deeply human one. 

A Man of the People is a master class in political satire and postcolonial 

critique. Achebe’s portrayal of corrupt leadership, compromised intellectuals, and 

apathetic citizenry forms a grim yet truthful reflection of post-independence Africa. A 

Man of the People (1966), by Chinua Achebe, explores the moral decay and 

corruption in a fictional postcolonial African nation. The narrative centers on Odili 

Samalu, a young educator who gets caught up in the political system controlled by 

Chief Nanga, a dishonest Minister of Culture. Odili's cynical narrator, who turns into 

a reluctant activist and a corrupt minister, reveals his hypocrisy. Achebe criticizes 

both individual greed and the structural flaws that allow it in his dark humor and 

uncompromising prose. As the story goes on, the hazy boundaries between idealism 

and opportunism reveal a seriously dysfunctional society that ends in a coup d'état 

that is met with apathy from the populace.  

 

This book is a timeless critique because of Achebe's prophetic insight, which 

foreshadows actual political upheavals in Nigeria.of postcolonial disappointment, 

public complicity, and poor leadership.Africa saw a surge of hope during the 

postcolonial era as recently independent countries worked to create democratic futures 

free from colonial rule. This optimism, however, was short-lived in many nations, 

such as Nigeria, where political unrest, military takeovers, and systemic corruption 

soon became widespread. In order to expose the inner workings of political decay in a 



www.TLHjournal.com                  Literary  Herald               ISSN: 2454-3365 

                                   An International Refereed/Peer-reviewed English e-Journal 

                                        Impact Factor: 6.292 (SJIF) 
 

 
 Vol. 11, Issue 1 (June 2025)    

Page 
23 

                          Dr. Siddhartha Sharma 
                                 Editor-in-Chief 

  

recently independent African nation, Chinua Achebe uses satire and first-person 

narrative. Because it demonstrates how satire can be used as a tool of sociopolitical 

resistance, the novel's capacity to forecast Nigeria's political future has aroused 

interest in Achebe's prophetic voice.  

 

The story's progression from personal adoration to political conflict reflects 

society's larger transition from nationalist optimism to disillusionment following 

independence. Odili's development reveals the internal struggle.between ethical 

disobedience and passive acceptance, but Achebe makes this more difficult by 

highlighting Odili's own shortcomings, particularly his conceit and opportunism. The 

final coup d'état throws off the election cycle and is presented as just another stage in 

a never-ending cycle of political failure rather than a remedy. Achebe’s novel A Man 

of the People is a postcolonial critique and political satire. Chief Nanga, the main 

character, is presented as exercising leadership while masking his greed with 

ostentatious gestures and popular rhetoric. The intricate depiction of political 

dynamics in "A Man of the People" critiques the larger context of postcolonial 

governance in addition to exposing the conceit and opportunism of its protagonist, 

Odili. The election cycle is deftly interrupted by Achebe, who portrays it as yet 

another iteration of systemic failure instead of a route to real advancement.  

 

The story highlights a widespread cycle of disenchantment in political systems 

through the character of Chief Nanga, who adeptly assumes the role of a leader while 

disguising his ravenous greed with persuasive rhetoric. In the end, it calls for a 

reevaluation of what genuine political integrity should entail in society by asking 

readers to consider the complexities of leadership and power in a postcolonial setting. 

The final sentence highlights the necessity of critically reevaluating political integrity 

and implies that genuine leadership ought to put moral values ahead of selfish goals. 

It asks readers to think about how real progress can be made in a world that is 

frequently tainted by disillusionment and corruption. Conversely, Odili stands for the 

knowledgeable. Elite, drawn into political corruption after first being shielded from it. 

Achebe uses this dichotomy to demonstrate that compromised opposition as well as 

corrupt leadership are responsible for the postcolonial state's failure. 
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In the book, women especially Edna and Elsie are relegated to political 

negotiating chips and symbols of male dominance. Achebe exposes how both men 

take advantage of women to establish control by criticizing the patriarchal 

conventions that govern political interactions. This dynamic supports the notion that 

local systems of gender inequality are reproduced by postcolonial politics in addition 

to colonial power structures. Achebe also discusses the more covert forms of 

neocolonialism, like foreign corporations, foreign loans, and political alliances that 

influence national policies and frequently uphold elite privilege. Although colonialism 

was declared to have ended, the book implies that its economic anddespite being 

renamed as international cooperation, political structures are still in place. Achebe 

handles this subject in a subtle yet impactful way, showing how outside forces 

solidify elite power and push the general populace to the margins. Readers can both 

laugh at and bemoan the tragic farce of governance thanks to Achebe's use of satire, 

which is both devastating and humorous. Achebe allows readers to laugh at and 

bemoan the tragic farce of governance by telling the story in Odili's critical but 

complicit voice. Because of this duality, the book makes a profoundly human 

statement in addition to a political one. To sum up, A Man of the People is a 

masterwork of postcolonial critique and political satire that challenges readers to 

question their own complicity in maintaining unfair systems and to denounce the 

powerful. In doing so, Achebe promotes a thoughtful interaction with the intricacies 

of authority and accountability. In the end, he challenges us to think about how our 

own cooperation may support the very structures we are trying to alter. "A Man of the 

People" offers a powerful critique of human nature and political systems through its 

sharp narrative.  

 

It concludes that the book forces readers to consider the moral ramifications of 

power, which forces them to consider the obligations that come with having authority. 

It also highlights the often-overlooked part that regular people play in maintaining 

social injustices by urging an investigation into how individual complicity can 

maintain unjust systems. So finally, this piece not only challenges the powerful but 

also urges a broader awareness of our own roles in these relationships, leading to a 
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better comprehension of justice and responsibility in the political and personal 

spheres. 
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