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Abstract

Salman Rushdie, renowned for his imaginative and often controversial storytelling, has
addressed the complex and turbulent region of Kashmir in his works. Kashmir, a region
characterized by its stunning landscapes, political unrest, and cultural richness, serves as a potent
symbol in Rushdie's literary universe. This essay explores Rushdie’s narrative of Kashmir,
examining how he depicts its historical, political, and cultural dimensions and how these
representations reflect broader themes in his writing.
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Kashmir, located at the crossroads of South Asia, has been a focal point of conflict and
cultural fusion for centuries. The region’s history is marked by its strategic importance, its diverse cultural
heritage, and its ongoing political disputes. Since the partition of India in 1947, Kashmir has been
embroiled in a prolonged conflict between India and Pakistan, compounded by internal strife and
insurgency. Rushdie's portrayal of India highlights it as a land of pluralism where various cultures
intermingle, creating a rich and eclectic culture. He asserts that for the nation to overcome the challenges
of regionalism and communalism, it must be built on the foundation of unity through diversity. As a
staunch advocate of hybridity, Rushdie believes that if cultures cannot coexist peacefully, the world has
little chance of survival. He argues that literature should aim to promote cultural interaction. Contrary to
being a commodification aimed at Western audiences, Rushdie’s worldview is inherently Indian. This
perspective is best embodied in his idea of ‘Kashmiriness,” which embodies the diverse nature of
Kashmiri culture, which has been a part of the Indian subcontinent for centuries. Rushdie's idea of India
embraces the principles of eclecticism and Kashmiriness. In this essay, I try to study Salman Rushdie’s
Midnight’s Children, Shalimar the Clown and The Enchantress of Florence and the element of
Kashmiriness extant in them which convey the flavor of eclecticism and pluralism of Rushdiean
philosophy.

For Salman Rushdie, the Islam practiced by his grandfather in Kashmir represented an
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alternative version of the faith, rooted in the ideals of pluralism and secularism. To Rushdie,
‘Kashmiriness' embodied the eclecticism and pluralism he greatly admired. Kashmiri Islam, with its
harmonious blending of Hinduism and Islam, projected peace and harmony, and perhaps retained the
seeds of Nehruvian India. I believe that ‘Kashmiriness’, significantly influenced by Kashmiri Islam,
manifests Rushdie’s worldview which does not exclude any concept or idea but seeks to incorporate
different strands of thought and reconfigure them.

Nehru’s vision of Kashmir is relevant here. He described Kashmir as ‘a mixed but
harmonized culture’ with broad acceptance of all religions and a notable absence of communal strife.!
Nehru noted that even during the Partition of India, when Northern India experienced terrible violence,
Kashmir largely remained free from major conflict. Additionally, P.K. Bamzai reported that during
Gandhi’s visit to Kashmir in July 1947, Gandhi was impressed with the communal harmony, claiming that
'in an India which had become dark all round, Kashmir was the only hope.”” Nehru’s idea of India, as
expressed in The Discovery of India, centered on ‘unity in diversity.” 'Nehruvian India’ aligns with the
Rushdean notion of Kashmiri values, known as Kashmiriness. India, much like an ancient palimpsest,
embodies syncretism, and Kashmir reflects this trait.

The element of continuity and pluralism is exemplified in the character of Tai in Midnight’s
Children, who represents timelessness and embodies Kashmiriness. In this chapter, I aim to discuss the
concept of Kashmiriness as a manifestation of Rushdie’s philosophy and examine how this is utilized in
Rushdie’s novels to explore his theme of eclecticism.

From the outset of Midnight’s Children, Kashmiri tradition is embodied in the character of
Tai, reflecting the beliefs, habits, and attitudes that shape the identity of the local people. He serves as a
bridge connecting the present with the past, linking people and their customs. The narrative states,
‘Nobody could remember when Tai had been young. He had been plying the same boat, standing in the
same hunched position, across the Dal and Nageen Lakes. ..forever’.? Tai himself tells Adam, ‘I have
watched the mountains being born,’ referencing the era of Siva and Parvati and the Hindu gods; ‘I have
seen Emperors die,” possibly alluding to Muslim conquerors like Emperor Jehangir, who longed for

Kashmir (“ ‘Emperor Jehangir...what was the Emperor’s dying word—TI tell you it was ‘Kashmir’ ”*; *

‘I saw that Isa, that Christ when he came to Kashmir’.?

Tai’s character does not symbolize a single religion or time period but rather the 'eclectic'
culture of the region and the essence of Kashmiri tradition, Kashmiriyaat. He is indifferent to any specific
religion, community, or faction. Tai rejects binary poles of existence and frontiers, embracing pluralism

and eclecticism instead. The text notes, “Religions and empires in Kashmir have been located in time; Tai
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persists through all of them. It is not that tradition lacks an objective history, but it does lack a subjective
history. Tradition feels eternal, though of course it is not. That is how Tai can be said to precede religion
and empire. In contrast, nations are made of historical stuff; they are self-conscious about origins and
developments.”6 Rushdie emphasizes that while India claims ‘five thousand years of history’, it
never truly existed; Tai represents this layered, palimpsest-like identity. ’

For Salman Rushdie, Kashmir has inspired his belief in secularism and tolerance for all
religions. Consequently, he is deeply concerned about the current deteriorating condition of Kashmir.

| have a particular interest in the Kashmir issue because

I am more than half Kashmir myself, because | have loved the place
all my life listening to successive Indian and Pakistani governments,
all of them more or less venal and corrupt, motivating the
self-serving hypocrisies of power while ordinary Kashmiris
suffered the consequences of their posturing (SAL 305).

In Patrick Hogan’s essay entitled , Midnight's Children: Kashmir and the Politics of Identity
we find the essayist saying, ‘Aadam, the new man, stands in direct opposition to Tai: “Tai-for
changelessness opposed to Aadam-for-progress” (124). In keeping with the general opposition between
seemingly eternal tradition and the historicization of modernity and nationhood, Aadam has two
weaknesses named by Rushdie on the second page of the text. These are “women and history” (4).
History, again, is a weakness because the modern nation is self-consciously historical; moreover, as a
political entity rather than a communal system of habit and custom, it is continually subjected to the
changing complexes of political and social conditions and crises that define history. Women are a
weakness because of Naseem. She is the one woman to whom Aadam is drawn (Aadam is not a Lothario),
and allegorically, she is the nation— India, as imagined at a particular historical moment. To say that
Aadam has a weakness for women is to say that he has a weakness for the imagined nation.”®
On a more literal level, Aadam’s pursuit of a European-style education mirrors broader developments in
Kashmir during that period. Before the 1880s, English-language schools were nonexistent in the Valley. It
was only towards the end of that decade that the Mission School began to thrive, and the State School
adopted an English curriculum around the same time. This shift roughly aligns with Aadam’s birth.

One significant outcome of this increasing connection to the world beyond the Valley is
that both Aadam and Kashmir become part of India. This era also marks the death of Aadam’s parents, as

and when the Indian army arrived at the end of the war, ‘Doctor Aziz was an orphan’. With
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the passing of the older generation, a ‘modern’ Kashmir emerges; however, this new Kashmir is also an
‘orphan,” disconnected from its roots in both Kashmir and Europe. As a result, Aadam’s departure
represents how the modern Kashmiri population leaves behind its past and isolation. Through exile and
marriage, it becomes integrated into a greater India.

Patrick Hogan further observes, ‘We could think of the point this way. The new
nationalism in Kashmir was, in a sense, the development, the modernization, of Kashmiri tradition. It is,
in that way, akin to the Midnight Children’s Conference, an alternative modernity. That is why Tai
marches to the border in 1947, as India and Pakistan are fighting over Kashmir, and proclaims “Kashmir
for Kashmiris” (36). That, Rushdie implies, might have been consistent with Kashmiri tradition. That
imagination of Kashmiri nationhood might have avoided the development of communalism and formed a
pluralistic nation based on practical identity, escaping the authoritarian categorial identities of reactionary
traditionalism, Muslim or Hindu.’®

Later in the novel, Rushdie briefly returns to Kashmir, where Aadam must end his life
in the Valley of his birth. Aadam’s death, like every event in the book, is anything but coincidental. He
comes back to Kashmir, where the Prophet’s single strand of hair, the region’s most sacred relic, has
disappeared. The blame is scattered—some accuse India and the Hindus, while others hold Pakistan
responsible. Once again, Kashmir is ripped apart by external forces and the identities they shape and
impose. The Valley is thrown into turmoil, with “riots and burnings of cars” (333), all sparked by the loss
of a single hair, as delicate as the borders that divide one group from another, one identity from the next,
as invisible as the imagined lines that foster hostility in a divided world. This is when Aadam dies—not
merely as a person, but as a symbol of a society splintering into hostile parts: “the cracks claimed him ...
the bones disintegrated, and the effect of his fall”’—once again a fall—“was to shatter the rest of his
skeleton beyond all hope of repair” (334). In the end, modern Kashmir is overwhelmed by the burdens of
history, fractured by national and communal hostilities, and the brute force that these divisions can create
or sustain. The region breaks along communal lines, between the ancient temple and the modern
broadcasting antenna, on a hill that overlooks the chaos and mourning for a defiled Muslim shrine.

Rushdie's exploration of Kashmir is deeply intertwined with its historical and political
realities. In Shalimar the Clown the narrative delves into the impact of political turmoil on individual
lives. The novel’s setting, during the rise of insurgency in Kashmir, reflects the larger socio-political
unrest. Through the character of Shalimar, Rushdie portrays the personal and collective tragedies arising
from the region’s conflict. Upon closer introspection, one can assert that Shalimar the Clown serves as
an extension of Tai’s narrative. Rushdie informs us that Tai passed away in 1947, the same year that
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Shalimar Noman and Boonyi Kaul were born, symbolizing post-independence Kashmir. Midnight’s
Children depicts the destruction of Kashmiriness and the idea of pluralism due to the conflict between
India and Pakistan. Conversely, in Shalimar the Clown we witness the further deterioration of the state
and its values of pluralism and eclecticism, caused by the Indian army, Islamic extremists, and U.S.
capitalist interests. Kashmir has ceased to be Eden and has become a battleground where multiple forces
clash, impacting the cultural fabric of the region.

Salman Rushdie positions himself in a state of perpetual in-betweenness, a migrant
caught between three countries, unable to fully belong to any one. He reflects on migration, stating, ‘[t]o
migrate is certainly to lose language and home, to be defined by others, to become invisible or, even
worse, a target; it is to experience deep changes and wrenches in the soul. But the migrant is not simply
transformed by his act; he also transforms his new world. Migrants may well become mutants, but it is out
of such hybridization that newness can emerge’.*° Shalimar the Clown exemplifies how the contemporary
postcolonial novel engages with multiculturalism, terrorism, the neo-imperialist strategies of U.S. foreign
policy, and the Indian state's military presence in Kashmir, ultimately undermining Rushdie’s worldview.
In Shalimar the Clown, Kashmir is depicted as a place that values ethnically diverse societies while
fostering tolerance and pluralism. From this, it can be inferred that Rushdie views the present troubled
world as in need of genuine multiculturalism, which opposes autocracy and homogenization, recognizes
the porous boundaries between different groups, and embraces the hybrid nature of cultural change.

Rushdie celebrates cultural pluralism in Shalimar the Clown by depicting
Pachigam as a land of peace, beauty, and the ideals of Kashmiriyat—Kashmiriness and its distinctive way
of life. In Pachigam, Muslims and Hindus coexisted peacefully because, as the novel states, ‘We are all
brothers and sisters here... There is no Hindu-Muslim issue’ (138). In the valley, terms like "Hindu" or
"Muslim™ were mere descriptors, not sources of division. By portraying Kashmir as an idealized world
where divisions and differences are nonexistent, Rushdie seeks to explore and emphasize the concept of
‘vernacular cosmopolitanism’ rooted in Kashmiriyat—the values or ethos of Pachigam.

I argue that Pachigam, with its Kashmiriyat values, embodies the ideals of a ‘third
way.” Through the lens of Kashmiriyat, Rushdie attempts to mitigate or eliminate the divisive aspects of
class and religion. This is clearly illustrated in the character of Abdullah Noman, Shalimar the Clown’s
father, who asserts that "Kashmiriyat, Kashmiriness, the belief that at the heart of Kashmir culture there
was a common bond that transcended all other differences... 'So we have not only Kashmiriness to protect
but 'Pachigaminess' as well. We are all brothers and sisters here™" (180). He continues, "There is no Hindu-

Muslim issue. Two Kashmiri—two Pachigami—youngsters wish to marry, that’s all. A love match is
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acceptable to both families and so a marriage there will be; both Hindu and Muslim customs will be
observed™ (180).

Rushdie's portrayal of Pachigam is intended to show it as a culturally rich, hybrid,
and eclectic society, emphasizing the idea that pre-colonial societies are often multi-ethnic. Before the
arrival of the American Ambassador and other destructive forces, the Kashmiri people exemplified a
community where cultural or religious conflicts had no place.

In the novel, the Kashmiri people demonstrate a rejection of essentialism
through their vernacular cosmopolitanism and cultural pluralism, emphasizing that different cultures
undergo a unique process of hybridity. Rushdie advocates the idea that cultures should not be viewed as
fixed, singular, or homogeneous. Instead, he underscores the concept of cultural dynamism, writing that
"Everywhere was now a part of everywhere else. Russia, America, London, Kashmir. Our lives, our
stories, flowed into one another’s, were no longer our own, individual, discrete" (47). Arguing that
cultures are autonomous and homogeneous is, therefore, a futile endeavor.

However, the novel foreshadows the clash and division between the Hindus and
Muslims of Pachigam during the marriage ceremony of Noman and Boonyi. Despite the absence of issues
in arranging their marriage, tensions arise over the observance of traditions and rituals; the Muslims
wanted their customs to be followed, while the Brahmins insisted on theirs. The shift from a pleasant and
harmonious atmosphere is poignantly captured in the phrase, "The time of demons had begun” (146).

The hybrid, multicultural, innocent, and peaceful world of Kashmir depicted in
Shalimar the Clown is shattered by the intrusive forces of extremism. As foreign influence grew stronger
in Kashmir, the values and way of life in Pachigam began to erode, and the concept of the "third way" was
gradually dismantled. This decline is evident in the teachings of Bulbul Fakh, the "iron mullah,” as well as
in the conflict between Pakistan and India over Kashmir, and the arrival of Maximilian Ophuls, an agent
of American influence in the region. These external forces contributed to the gradual disappearance of
Pachigam. The village was accused of sympathizing with extremists, leading to brutal retaliation by
Indian forces, resulting in widespread death and the complete devastation of life.

The once liberal and diverse society of old Kashmir is now crushed from all
sides—by American neo-imperialism, Indian hyper-nationalism, and Pakistani religious radicalism.
Kashmiriyat is destroyed beyond recovery, and the slogan "Kashmir for the Kashmiris™ has become a
mockery. It is clear that this ideal is no longer viable. The situation has deteriorated to the point where it
seems that "Kashmiriyat was an illusion™ (299).

The novel begins in Pachigam, a village that represents a blend of diverse
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cultures. Known for its exceptional cuisine and celebrated ‘bhand pather’ performances, Pachigam is a
place where Muslims and Hindus coexist peacefully, resulting in a shared cultural identity. The
protagonist, Shalimar, also called Noman Sher, is a tightrope walker and the son of Abdullah Noman, the
Muslim village leader and head of the bhand pather troupe. Shalimar is in love with Boonyi Kaul, the
daughter of Pyarelal Kaul, the Hindu Pandit of the village. Boonyi’s late mother was a close friend of
Shalimar’s mother. At fourteen, Shalimar and Boonyi express their love physically, leading both families
to agree on a marriage as a mature solution. However, their romance is disrupted by Max Ophuls, a U.S.
ambassador to India, who becomes enchanted by Boonyi during her captivating dance performance as
Anarkali. Feeling stifled by her life in Pachigam, Boonyi seizes the chance to escape with Max to a life of
luxury in Delhi, determined to leave her old life behind,
that she would spend every moment of every day waiting for her chance,
and when it came she would not fail to pounce upon it, she would move
faster than fortune, that elusive will-o’-the-wisp, because if you spotted a magic
force- a fairy, a djinni, a piece of once-in-a-lifetime luck—and if you
pinned it to the ground, it would grant you your heart’s desire; and she would
make her wish, get me away from here, away from my father, away from this
slow death and slower life, a way from Shalimar the clown. (187)
Boonyi sought to escape her Kashmiri roots and turned to the symbol of
American influence in Maximilian Ophuls, expressing her desire to be "away from here, away from my
father, away from the slow death and slower life, away from Shalimar the clown" (187). Bulbul Fakh, the
‘iron mullah’, highlights the threat posed by these foreign forces to Kashmiri values and traditions.
Ophuls ultimately seduces Boonyi, impregnates her, and then abandons her. This betrayal drives Shalimar
to become an assassin. He is trained by the U.S. in Afghanistan, using weapons supplied by Ophuls, at a
time when the U.S. began supporting Islamic terrorists following the Russian invasion of Afghanistan.
The corruption of Kashmir by U.S. influence is illustrated through Ophuls’ interactions with Boonyi.
Shalimar notes this negative impact when Ophuls starts showering Boonyi with goods, leading to her
moral decay. Boonyi’s own words reflect the consequences of this corrupting influence,
I am your handiwork made flesh. You took beauty and created hideousness,
and out of this monstrosity your child will be born. Look at me, I am the
meaning of your deeds. I am the meaning of your so-called love, your
destructive, selfish, wanton love. Look at me. Your love looks just

like hatred...I was honest and you turned me into your lie. This is not me.
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This is not me. This is you (205).

In America, Christian movements often have more to do with power
politics than with the teachings of Jesus Christ. In his novel, Rushdie suggests that cultural pluralism is
gradually being replaced by rising chauvinistic nationalism. In Shalimar the Clown, this issue of pluralism
IS exacerbated after the 9/11 attacks, with chauvinistic practices becoming more prevalent and further
fueled by rhetoric from the White House, which fosters global hatred and mistrust. Rushdie concludes the
novel with the reflection, ‘There is no India, she thought. There is only Kashmira. There is only Kashmir’
(444). The once serene and beautiful Pachigam in Shalimar the Clown is disrupted by the arrival of
Kabalis from Pakistan, who, as the descendants of Partition, incite mutual animosity and further devastate
the area. ‘The decision to create Pakistan as a Muslim homeland from the subcontinent led to bloody
massacres in which over a million Hindus, Sikhs, and Muslims died. Partition has poisoned the
subsequent history between the two newly formed states ever since’ .™*

Rushdie maintains an optimistic view regarding the conflict depicted in
Shalimar the Clown. He envisions a rebirth of Kashmir, which will eventually replace the damaged
Kashmir portrayed in the novel. The narrative symbolizes a new beginning and the potential for renewal,
following the elimination of divisive groups and factions. The novel embraces a hybrid and pluralistic
world while rejecting divisions that hinder human progress. The redeeming aspect in Shalimar the Clown
is represented by the next generation, specifically Kashmira Noman. Although Kashmir may have been
devastated by extremist forces and American influence, the seduction of Kashmir (embodied by Boonyi's
affair with Maximilian Ophuls) leads to the birth of a mixed-race child—India Ophuls, also known as
Kashmira Noman. Kashmira, who lives in America and cherishes her American father, embarks on a
quest to uncover the truth about her father and her mother. While old Kashmir may be lost in global
politics, Kashmira's story offers an alternative perspective. She symbolizes the potential for renewal and
hope, emerging from the chaos and destruction to herald a new era of regeneration.

Salman Rushdie’s The Enchantress of Florence is a rich tapestry woven with threads of
history, fantasy, and cultural convergence. At its heart, the novel explores themes of identity and cultural
hybridity, with the concept of Kashmiriness playing a significant role. Kashmiriness, as depicted by
Rushdie, encompasses the region’s pluralistic heritage, its mystical allure, and its historical significance as
a cultural crossroads. This study delves into how Rushdie portrays Kashmiriness in The Enchantress of
Florence, highlighting its elements of cultural diversity, mystical identity, and the challenges it faces.

Kashmir has historically been a melting pot of various cultures, religions, and traditions.
Rushdie’s portrayal of Kashmir in The Enchantress of Florence emphasizes this rich diversity. The
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novel, set during the Mughal Empire and Renaissance Florence, presents Kashmir as a region where
multiple cultural influences converge. This setting underscores the historical reality that Kashmir was a
hub of cultural exchange, influenced by Hinduism, Buddhism, Islam, and various Central Asian traditions.
Rushdie uses characters and narratives to embody this diversity. The Mughal Emperor Akbar, a central
figure in the novel, represents the epitome of a ruler who valued cultural pluralism. Akbar’s court is
depicted as a place where scholars, artists, and thinkers from different backgrounds coexisted and
contributed to a vibrant cultural milieu. Through Akbar, Rushdie highlights an era when Kashmir and the
broader Mughal Empire embraced pluralism and inclusivity.

The character of Qara Koz, the enchantress, further symbolizes the fusion of cultures.
Her journey from the East to the West and back again illustrates the fluidity of cultural boundaries and the
interconnectedness of different civilizations. Qara K6z’s beauty and mystique captivate both Mughal and
European characters, symbolizing the allure of cultural hybridity. Her presence in the novel underscores
the idea that Kashmiriness is not a static identity but a dynamic process of cultural blending and
exchange.

Kashmir’s mystical allure is another key aspect of Kashmiriness in The Enchantress
of Florence. Rushdie employs magical realism to infuse the narrative with a sense of wonder and
enchantment, reflecting the mystical aspects of Kashmiri culture. This literary technique allows Rushdie
to explore the deeper spiritual and mythical dimensions of Kashmiriness. The novel’s use of magical
realism is evident in the depiction of Qara Koz, whose beauty and power seem otherworldly. Her ability
to enchant and transform those around her mirrors the mystical qualities often attributed to Kashmir. This
enchantress figure embodies the region’s rich tradition of mysticism, where folklore, mythology, and
spiritual practices intertwine. By embedding these elements into the narrative, Rushdie highlights how
Kashmir’s mystical heritage contributes to its unique cultural identity.

Additionally, the novel’s setting in the Mughal Empire, known for its fascination
with the mystical and the esoteric, reinforces this aspect of Kashmiriness. Akbar’s interest in various
religious and philosophical traditions, including Sufism, reflects the Mughal court’s engagement with
mystical ideas. Rushdie’s portrayal of Akbar’s court as a place where different belief systems are explored
and valued underscores the spiritual and philosophical richness of Kashmiriness.

While The Enchantress of Florence celebrates the cultural richness and mystical allure
of Kashmiriness, it also acknowledges the challenges and threats it faces. Rushdie subtly hints at the
erosion of this cultural pluralism and the impact of external forces on Kashmir’s identity.

One of the significant challenges to Kashmiriness depicted in the novel is the imposition of homogenizing
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forces. The Mughal Empire, despite its initial embrace of diversity, eventually succumbs to more rigid
interpretations of Islam under later rulers. This shift mirrors the historical trend where political and
religious pressures threatened the pluralistic fabric of Kashmir. Rushdie’s narrative suggests that the very
forces that once enriched Kashmiriness can also become agents of its erosion when wielded with an
intolerant or homogenizing intent.

Furthermore, the novel’s exploration of colonial encounters highlights the impact of
external forces on Kashmir’s cultural identity. The interactions between the Mughal Empire and
Renaissance Florence symbolize the broader historical context of colonialism and cultural imperialism.
Rushdie’s depiction of these encounters reflects the complexities of cultural exchange, where the allure of
the exotic can lead to both enrichment and exploitation. The character of Qara Koz, who becomes a pawn
in political and cultural games, embodies the vulnerabilities of Kashmiriness in the face of external
manipulation.

However, it may be so concluded that Salman Rushdie’s use of Kashmir as a symbol is a
nuanced and multifaceted exploration of the region’s beauty, conflict, and cultural hybridity. Through his
literary depiction, Kashmir becomes a powerful metaphor for the complexities of identity, the impact of
political turmoil, and the resilience of cultural heritage. Rushdie’s portrayal of Kashmir reflects both the
personal and political dimensions of the region, offering a rich and evocative representation that captures
its significance in the broader narrative of his work. In Midnight’s Children we find Tai witnessing the
end of Kashmiriness, and the death of Aadam marked Kashmir's firm dependence on two conflicting
forces—India and Pakistan. The arrival of Aadam in Kashmir coincided with the onset of war between
India and Pakistan. His death symbolized not just the loss of an individual but the demise of an entire
society. Modern Kashmir succumbed to the ‘communal tension’ between these two groups. This is not just
Kashmir's fate but that of all India. This state of degeneration highlights the devastation of the Rushdien
ideology of pluralism and the subsequent rise of autocracy and intolerance, which have played a key role
in its destruction. The culture and ethos of Kashmiriness began to erode with the onset of the conflict over
the Kashmir issue and Pakistan's claim over the region. India and its territory were divided during the
Indo-Pakistani War of 1947. The rise of militancy around 1989 led to the expulsion of most Hindus from
Kashmir; violent attacks against the remaining Hindu and Sikh communities further eroded the fabric of
Kashmiriyat.

Midnight’s Children depicted the destruction of Kashmiriness due to the conflict between
India and Pakistan. In contrast, Shalimar the Clown shows the further destruction of the state and its
values of pluralism and eclecticism by the Indian army, Islamic extremists, and US capitalist interests.

Vol. 10, Issue 5 (February 2025) Dr. Siddhartha Sharma
Page 287 Editor-in-Chief




[)
www. TLHjournal.com IW “ ’ZIMM ISSN: 2454-3365

An International Refereed/Peer-reviewed English e-Journal

Impact Factor: 6.292 (SJIF)

Kashmir has ceased to be Eden and has become a domain where multiple forces are at war with each
other, influencing the cultural fabric of the land. His engagement with Kashmir in his writing, particularly
in Shalimar the Clown, reflects extensive research and a deep understanding of the region’s historical,
cultural, and political complexities. His research process involves multiple facets, from historical inquiry
to cultural immersion, ensuring that his portrayal of Kashmir is both accurate and nuanced as explicit in
the earlier discussion.

In the analysis of The Enchantress of Florence, Salman Rushdie presents Kashmiriness as a
multifaceted and dynamic identity shaped by cultural diversity, mystical heritage, and historical
challenges. Through his rich narrative and complex characters, Rushdie celebrates the pluralism and
inclusivity that define Kashmiriness, while also acknowledging the threats posed by homogenizing forces
and external influences. The novel’s portrayal of Kashmir as a cultural crossroads where different
traditions and beliefs converge highlights the region’s historical role as a hub of cultural exchange.
Rushdie’s use of magical realism underscores the mystical allure of Kashmiriness, reflecting the region’s
rich tradition of spirituality and myth. At the same time, Rushdie’s narrative cautions against the erosion
of this cultural richness. The challenges faced by the characters and the shifting dynamics of the Mughal
Empire reflect the broader historical context of cultural erosion and conflict. By addressing these
challenges, Rushdie underscores the resilience of Kashmiriness and the need to preserve its pluralistic and
mystical heritage.

NOTES

1. Patrick Colm Hogan , Midnights’ Children : Kashmir and the Politics of Identity (Rushdie the
Novelist from Grimus to The Enchantress of Florence, ed. by Meenakshi Bharat) (New Delhi:
Pencraft International, 2009) p.97

2. Hogan, p.97

3. Rushdie, Salman. Midnights’ Children. London: Vintage, 1995.Pg.9

4. Rushdie,Pg.12

5. Rushdie,Pg.11

6. Patrick Colm Hogan , Midnights’ Children : Kashmir and the Politics of Identity (Rushdie the
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Novelist from Grimus to The Enchantress of Florence, ed. by Meenakshi Bharat) (New Delhi:
Pencraft International, 2009), p.94
7. Rushdie, Salman. Midnights’ Children. London: Vintage, 1995.Pg.129
8. Patrick Colm Hogan , Midnights’ Children : Kashmir and the Politics of Identity (Rushdie the
Novelist from Grimus to The Enchantress of Florence, ed. by Meenakshi Bharat) (New Delhi:
Pencraft International, 2009), Pg.528-529
9. Hogan, Pg.538
10. Rushdie, Salman. Imaginary Homelands: Essays and Criticism: 1981-1991. London: Granta,
1991. Pg.210
11. Rushdie, Salman. Step Across This Line : Collected Non-Fiction 1992-2002.London: Jonathan

Cape, 2002. Pg. 176
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