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Abstract

Shakespeare’s greatest tragic play Hamlet has seven soliloquies which not only showcase the
development of the main titular character Hamlet but also functions as a distinguished literary
device adopted by the playwright to constitution of the plot and execution of the climax.
Here, soliloquy becomes an indispensable aspect of the play's structure, offering insight into
the character's internal conflicts, his philosophical musings, and his moral dilemmas.
Hamlet’s psyche is revealed to us through these desolate musings by the character himself
and he evolves through these seven soliloquies in consequence. From the first soliloquy of
Hamlet “O that this too solid flesh...” delineating Hamlet’s idea of suicide and contemplation
of existence to the last “How all occasions do inform against me” expressing his resolution
and focus on aim, we come across all aspects of human mind and its complexities in these
seven soliloquies. This research paper attempts to compare and evaluate the soliloquies in
Hamlet in the structural as well as interpretive aspects. The paper aims at finding out answers
to certain question such as: How does the soliloquies in Hamlet affect the composite structure
of the play? What is the general structure of and similarities in the seven soliloquies spoken
by Hamlet? How do the soliloquies answer the procrastination of action on the part of
Hamlet? Which tropes and motives can majorly be seen throughout them? Against which
modern theoretical concepts can these soliloquies be reinterpreted?
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In all Elizabethan plays, and most exquisitely in Shakespeare’s plays, a soliloquy
serves as a means to reveal a character's inner thoughts. It is a literary device that allows the
playwright to convey a character's private musings to the audience or readers while
maintaining their secrecy from other characters in the story. Through these soliloquies, the
playwright sheds light on the character's psychological makeup and any changes in their
mental state. In essence, a soliloquy functions as a tool for character exploration.
Additionally, apart from uncovering the speaker's inner world, a soliloquy can provide insight
into how the speaker perceives other characters, shedding light on their relationships.
Furthermore, a soliloquy can advance the plot by revealing the speaker's intentions or
decisions. In Shakespeare's play Hamlet numerous soliloquies are present, predominantly
spoken by the protagonist, with a few by the antagonist.

Hamlet's soliloquies play a crucial role in establishing the mood and themes of the
play. They are triggered by his self-doubt and distress over the corruption within Denmark,
offering a profound exploration of human nature through Hamlet's introspective
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contemplation. The play evolves into a comprehensive exploration of how external
challenges can psychologically affect individuals. Hamlet's soliloquies prominently highlight
the overarching theme of his procrastination, revealing his preoccupation not only with
thoughts of revenge but also with his inability to make decisions and act. Hamlet undergoes a
profound character transformation, with each soliloquy delving deeper into his motivations,
self-doubt, and hesitation. These soliloquies are characterized by vivid imagery, introspective
language, and a recurring theme of Hamlet's indecision and inaction. Larry S. Champion
pointed towards two important aspects of Shakespeare’s soliloquies- one, as expository
device and second, as philosophical device (265).

In the play, there are a total of seven lengthy soliloquies delivered by Hamlet. The
initial soliloquy takes place before he encounters the Ghost. The second one follows the
Ghost's departure, where it imparts the duty of avenging his father's murderer to Hamlet, who
then resolves to fulfil this command. In the third soliloquy, Hamlet reproaches himself for his
procrastination in executing the Ghost's revelation and seeks confirmation against Claudius.
The fourth soliloquy, the most renowned and philosophical of all, delves into deep
introspection. The fifth soliloquy occurs as he prepares to confront his mother, likening his
vengeful thoughts to those of Nero, the Roman emperor. His sixth soliloquy takes place as he
approaches his mother's closet, with the Ghost visible only to Hamlet, symbolizing the
connection between husband and wife. Here, the Ghost personifies Hamlet's own conscience,
urging him to seek revenge and chastising him for his inaction to some extent. The final
soliloquy is triggered by Hamlet's sighting of young Fortinbras, enroute to invade Poland for
a seemingly trivial piece of land.

Soliloquy 1:

Hamlet's first soliloquy occurs in Act I, Scene II (lines 129-159) and takes place following
the king and queen's public encouragement to shake off the profound sorrow stemming from
his father's death. In this introspective moment, Hamlet unveils the deep-seated grief that
torments him. He expresses a desire for suicide, lamenting the religious prohibition against it
as he yearns to escape this overwhelming despair. Hamlet is clearly disillusioned with the
world. Hamlet likens the world to an untamed garden with abundant foul growth. He laments
his mother's swift remarriage to an inferior man, believing it reflects women's weakness and a
lack of mourning. He also views it as incestuous. This soliloquy reflects Hamlet's
contemplative nature and foreshadows his delayed revenge upon the Ghost's command. It
sheds light on his father's virtuous character and criticizes his mother's hasty remarriage.
Hamlet's references to Hyperion, Niobe, and Hercules reveal his familiarity with classical
literature. This soliloquy highlights his general disillusionment with Gertrude, Claudius, and
the world. He mourns his father, esteemed as a king and husband, further compounded by his
mother's swift marriage to Claudius.

Heaven and earth!
Must I remember? Why, she would hang on him
As if increase of appetite had grown

By what it fed on: and yet, within a month, —

Vol. 10, Issue 1 (June 2024) Page Dr. Siddhartha Sharma
Editor-in-Chief

305



@,
www.TLHjournal.com JWQ “ ﬂfm&l ISSN: 2454-3365

An International Refereed/Peer-reviewed English e-Journal

Impact Factor: 6.292 (SJIF)

Let me not think on't, — Frailty, thy name is woman! —

Abundant vivid imagery is employed to establish a mood that matches Hamlet's
profound emotions. The imagery predominantly leans towards darkness, with words like
"rank" and "gross" (1. ii. 140) contributing to the sombre atmosphere reflecting Hamlet's state
of mind. Juxtaposition, similes, and metaphors are heavily used to emphasize the points he
wishes to convey. Shakespeare's use of such comparisons appears designed to accentuate the
stark contrast between the objects, as exemplified by the Hyperion/satyr comparison.

In Hamlet's perspective, Claudius pales in comparison to his late father. Shakespeare
skilfully employs a striking juxtaposition in the lines, "So excellent a king, that was to this
Hyperion to a satyr" (1. ii. 143-144), to draw a compelling parallel between Old Hamlet and
Claudius. The reference to Hyperion, symbolizing light, honour, virtue, and regal qualities,
aligns with the virtues associated with Hamlet's father. On the other hand, the mention of
satyrs, beings that are part-human and part-beast, associated with lewdness and excess,
mirrors the characteristics of Claudius. Furthermore, Hamlet's self-deprecating remark, "but
no more like my father than I to Hercules" (1. ii. 157-158), shows his ongoing contempt for
Claudius, emphasizing that Claudius is as dissimilar to the late King Hamlet as Hamlet
himself is to Hercules.

Soliloquy 2:

Hamlet's second soliloquy occurs in Act I, Scene V (lines 92-112), after the Ghost departs,
leaving him with the solemn duty of avenging his father's murder. The revelation has left
Hamlet in a state of shock, and he repeats the Ghost's command, vowing to erase all other
thoughts from his mind and engrave the Ghost's "commandment" deeply within his memory.
Hamlet is unwavering in his determination to never forget the Ghost's words, preparing
himself for imminent action to fulfil the Ghost's request. He characterizes his mother as a
"most pernicious woman" and his uncle as a "smiling damned villain." Hamlet tends to make
generalizations as he expresses his sentiments.

“O most pernicious woman!

O villain, villain, smiling, damned villain!

My tables-meet it is I set it down

That one may smile, and smile, and be a villain.

At least [ am sure it may be so in Denmark.” (p.23)

He asks a number of rhetorical questions in this instance:

Am I a coward? Who calls me villain? breaks my pate across? Plucks off my beard, and
blows it in my face? Tweaks me by the nose? gives me the lie i' the throat, As deep as to the
lungs? who does me this?
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He uses similes by comparing himself to a whore and a worthless, swearing kitchen maid in
this regard.

“Prompted to my revenge by heaven and hell, Must, like a whore, unpack my heart with
words, And fall a-cursing, like a very drab, A scullion!”

This speech exhibits redundancy, with significant repetition, and is marked by a disjointed
and unclear structure. To convey his sense of astonishment, the speaker employs rhetorical
inquiries, brief expressions, hyphens, and exclamatory statements while shifting abruptly
between various topics. The name of God is invoked on three occasions. Additionally, the
contrast between intellect and emotion is revisited. Shakespeare here explores Aristotle's
concept of tragic necessity, which posits a cause-and-effect relationship between a character's
hamartia (flaw or error) and the catastrophic conclusion of the play. Hamlet is resolute in his
determination to self-motivate for vengeance. He employs self-condemnation as a tool to
persuade himself to confront his fears and regard the murder of his uncle as preordained.

However, despite his numerous efforts to let his emotions drive his actions, Hamlet
ultimately decides not to succumb to what might be described as "the devil." He
acknowledges that his current state, marked by "weakness and melancholy," could influence
his choices. Consequently, the protagonist opts to "catch the conscience of the king" by
arranging a play. Thus, amidst all the turmoil and the challenging circumstances, Hamlet
demonstrates rational thinking and abandons his initial attempts to work himself into a
frenzied state.

Soliloquy 3:

Hamlet's third soliloquy occurs in Act II scene 2 (lines 546—603), following his interactions
with Rosencrantz, Guildenstern, and the actors. In this soliloquy, Hamlet harshly criticizes
himself for his ongoing inability to carry out his revenge. The actors' tears while performing a
speech about Hecuba's sorrow over her husband's death deeply affect Hamlet and lead him to
reprimand himself for his inaction. Despite the fact that the player has no personal connection
to Hecuba, they weep for her fate.

His frustration turns toward his uncle, whom he describes as a "bloody, bawdy villain;
remorseless, corrupt, lecherous, incendiary villain" (p.42,43). He then contemplates his plan
to stage a play that will help him determine whether or not his uncle is a murderer.

“Out of my weakness and my melancholy,

As he is very potent with such spirits,

Abuses me to damn me. I“1l have grounds

More relative than this. The play*s the thing
Wherein 1l catch the conscience of the king.” (p.43)

In this soliloquy, Hamlet's inability to take decisive action, particularly violent revenge, is
evident. He questions whether his inaction is due to a lack of opportunity or his own lack of
determination. Hamlet acknowledges his own deficiency in resolve and self-blame for not
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making his revenge harsher. He begins to doubt the Ghost's truthfulness, potentially as an
excuse for further delaying his revenge. He even considers the possibility that the Ghost
might be a malevolent force exploiting his emotional vulnerability. The arrival of the players
provides Hamlet with an opportunity to confirm Claudius's guilt, raising questions about what
he would have done without them. Furious after learning of his father's murder, Hamlet vows
to focus solely on revenge.

Hamlet's emotional transition moves from self-loathing to a determination to control his
feelings and embrace reason, which he applies to test the Ghost's truth and confront his uncle
through the play. The initial part of the speech mimics the style of the First Player describing
Pyrrhus, characterized by short phrases, incomplete lines, dramatic language, and an irregular
meter. This highly rhetorical speech, extending up to line 585, brims with lists, insults, and
repeated use of the word 'villain,' indicating his venting of rage and emotional turmoil in this
extensive soliloquy, directed not only at Claudius but also at himself. As the speech
progresses, Hamlet adopts a gentler and more consistent thought pattern over raw emotion.
The irony conveyed here is that cues for passionate responses do not necessarily evoke such
emotions in reality, contrasting fiction, and paradoxically, profound and traumatic feelings
can sometimes appear as an absence of, or even an inappropriate, outward expression.

Soliloquy 4:

Hamlet's fourth soliloquy is renowned and widely acclaimed for its exceptional depth of
philosophical contemplation. Irving T. Richards call this soliloquy as “the crux of the drama”
(741). In this soliloquy, Hamlet engages in profound inner discourse, grappling with a
profound dilemma.

“To be, or not to be, that is the question:
Whether ,,tis nobler in the mind to suffer
The slings and arrows of outrageous fortune,
Or to take arms against a sea of troubles,
And by opposing end them. To die, to sleep

No more; and by a sleep to say we end” (p.45)

Originally the third soliloquy in Q1, it was placed before the entry of the Players. In Q2, it
was moved to a later point. Some directors position this famous soliloquy at 11.2.171, which
makes it seem like Hamlet is contemplating what he just read rather than life in general.
Placing it in Act III, scene 1 puts it at the heart of the play, where Hamlet has endured more
betrayals and has more reason to consider suicide. The speech uses 'we' and 'us' instead of
addressing Hamlet's personal situation. Though traditionally a soliloquy, Ophelia seems to be
present, and Hamlet sometimes addresses the speech directly to her, with Claudius and
Polonius nearby.

Hamlet contemplates the nobility of enduring life's cruelties in silence versus actively
resisting misfortunes. He ponders the idea that if death equated to complete unconsciousness,

Vol. 10, Issue 1 (June 2024) Page Dr. Siddhartha Sharma
Editor-in-Chief

308



@,
www.TLHjournal.com JWQ “ ﬂfm&l ISSN: 2454-3365

An International Refereed/Peer-reviewed English e-Journal

Impact Factor: 6.292 (SJIF)

it might be preferable to end one's life. The fear of the unknown after death, however,
prevents suicide, weakening one's resolve and hindering grand undertakings. This soliloquy
unveils Hamlet's speculative nature, his indecisiveness, and his inability to undertake
significant actions intentionally. Furthermore, it reflects Hamlet's tendency to generalize his
thoughts. His catalogue of life's hardships - including oppression, scorned love, legal delays,
and abuses of power - succinctly encapsulates the painful aspects of human existence. The
soliloquy possesses universal appeal because Hamlet speaks on behalf of all individuals.
Everyone, at some point in their lives, experiences a strong desire to end their own lives but
is deterred by various considerations, some of which Hamlet specifically addresses.
Dramatically, this soliloquy serves to elucidate Hamlet's delay in executing his plan while
illustrating the mental anguish he endures due to this procrastination.

C.S. Lewis argues that Hamlet fears not dying but being dead, the unknown and
unknowable. Hamlet later realizes one can align with fate and have nothing to fear. The term
"conscience" refers to both moral conscience and thought, encapsulating the human
condition. Only Claudius and, to a lesser extent, Gertrude, exhibit self-awareness and guilt.
This soliloquy has a slower pace, more adjectives, metaphors, and a jaundiced worldview.
The "rub" in line 65 refers to an obstacle in a game of bowls, an indirect metaphor.

Soliloquy 5:

Hamlet's fifth soliloquy takes place as he prepares to heed his mother's call and visit her
chamber.

S “O heart, lose not thy nature; let not ever
The soul of Nero enters this firm bosom.

Let me be cruel, not unnatural;

I will speak daggers to her, but use none.

My tongue and soul in this be hypocrites:

How in my words some ever she be shent,

To give them seals never my soul consent!” (p.57)

Consequently, he resolves to address his mother with harsh words, but not take any violent
action. Hamlet's decision in this instance lacks remarkable significance since her only
offense, albeit marrying too quickly, hardly justifies such thoughts. It is indeed curious that
such an idea should even cross his mind. It reflects unfavourably on him, as while he has
ample reason to despise and resent, he lacks cause for murder. This soliloquy is the least
persuasive of his soliloquies due to the rudimentary and clichéd nature of his expressions. It
appears to be a vestige from a prior version of the revenge play. However, it's worth noting
that the focus shifts towards the end, emphasizing a desire to eschew violence and to exhibit
concern for both his and his mother's souls. His greatest apprehension is behaving
"unnaturally" and emulating Claudius, who is seen as a monster. Richards rightly remarks in
this context, “His (Hamlet’s) perturbation, like that of Brutus, is not, however, purely
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temperamental. It is in large measure circumstantial. What perplexes him is the
"questionable" identity of the ghost, and hence grave doubt of the validity of its accusation.”
(743)

Soliloquy 6:

In his subsequent soliloquy in Act III scene 3 lines 73—96, Hamlet reveals his hesitation
towards an action he has long prepared for and now has a golden opportunity to execute. His
reluctance to kill the King at this juncture is rooted in the notion that dispatching the King
while he is engrossed in the players' performance would effectively expedite his entry into
heaven. Hamlet reasons that his father was murdered at a time when there was no justification
for divine leniency regarding his sins and transgressions. Consequently, Hamlet's father must
be enduring the divine consequences of those actions. Hamlet believes that slaying his
father's murderer while the latter is with the players would constitute no true revenge. This is
because the victim, currently in direct communion with God, would be readily received in
heaven. Thus, Hamlet resolves not to kill the King in this moment. He reassures himself that
he will bide his time for an opportunity when the King is...

“When he is drunk asleep, or in his rage

Or in th* incestuous pleasure of his bed,

At game a-swearing, or about some act

That has no relish of salvation in it

Then trip him, that his heels may kick at heaven,” (p.60)

While there may be individuals who support the position Hamlet takes in this situation, it
becomes evident that he is essentially evading the responsibility placed upon him, a
responsibility he has accepted on moral grounds. His argument that killing the King at this
moment would ensure the King's direct passage to heaven is merely a form of moral
rationalization. Regardless, this soliloquy further demonstrates Hamlet's propensity for delay
and his inclination to procrastinate.

Soliloquy 7:

Hamlet's final soliloquy takes place in Act IV scene 4 lines 32—-66, shortly after his
conversation with a Norwegian captain. He has just been informed that young Fortinbras'
troops are preparing to invade a relatively insignificant part of Poland, a territory with little
value beyond its name. This news stirs Hamlet's thoughts of vengeance and prompts him to
reproach himself for his passivity.

How all occasions do inform against me,
And spur my dull revenge! What is a man,
If his chief good and market of his time

Be but to sleep and feed? A beast, no more.

Sure he that made us with such large discourse,” (p.71)
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A person is no more advanced than an animal if their contentment is limited to eating and
sleeping. God bestowed reasoning upon human beings so they could employ it for a purpose.
Hamlet's tendency to delay is a result of this. A person is entirely justified in taking action
when their sense of honour dictates it, even if it's for a seemingly trivial matter. Hamlet is
fuelled by a strong motivation to act. After chiding himself in this manner, he forms the
following determination:

“The imminent death of twenty thousand men
That for fantasy and trick of fame

Go to their graves like beds, fight for a plot
Whereon the numbers cannot try the cause,” (p.71)

Once again, this soliloquy shows Hamlet's indecisiveness and his contemplative nature. His
conscience consistently nags at him, urging him to seek revenge, but an inherent hesitation
consistently derails his intentions. His inclination toward broad generalizations and universal
themes, as observed in his previous soliloquies, remains evident. Hamlet summons the
courage to finally avenge his father. His inspiration comes after a conversation with a captain
from Fortinbras' army, witnessing the soldiers headed to Poland to fight for little more than
pride. Hamlet is then filled with shame over his own reluctance to pursue Claudius. It
becomes clear to Hamlet that he has been trapped in overthinking and under-acting.

Although this speech initially appears to rouse Hamlet's determination, it fails to
sustain his resolve for longer than previous soliloquies. While it seems to critique passive
restraint and advocate the nobility of taking action, the negative choice of words such as
'puffed,’ 'eggshell,' 'straw,’ 'fantasy,’ and 'trick' subverts the intended meaning. Consequently,
Fortinbras seems almost absurd in his willingness to sacrifice 20,000 men for a small piece of
land and personal reputation, especially given his ruthless and militaristic nature, leading a
band of lawless resolutes. Critics debate whether Hamlet is condemning himself while
admiring Fortinbras, having come to accept that achieving greatness requires battle and
victory, akin to his father's path, or whether he has realized the absurdity of pursuing honour
and believes it should come naturally rather than through pursuit. As noted by the Arden
editors, Hamlet exhibits a form of double-think, simultaneously appreciating Fortinbras while
acknowledging the irrationality of his actions. This internal debate, where Hamlet serves as
his own devil's advocate, often results in the intended argument being overshadowed by the
counterargument. Lines 53 to 56 are grammatically intricate and add to the overall confusion.
What remains clear is Hamlet's deep frustration with himself, as powerfully conveyed by the
26 monosyllables in lines 43-46 at the outset of the soliloquy.

In a comparative study of these soliloquies, one can observe the evolution of Hamlet's
character and his changing emotional and psychological states throughout the play. They
collectively explore themes such as life and death, revenge, morality, human nature, and the
consequences of inaction. They feature the use of several recurring tropes and literary devices
that help convey his inner thoughts, dilemmas, and the thematic concerns of the play. Hamlet
often uses the metaphor of disease and corruption to describe the state of Denmark, his own
internal turmoil, and the moral decay he perceives. This metaphor is prominent in his "O, that
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this too too solid flesh" soliloquy. Throughout the play, Hamlet grapples with the theme of
deception and the idea that things are not as they seem. This is reflected in his discussion of
the difference between surface appearances and the underlying truth. Hamlet repeatedly
contemplates the idea of feigning madness, which is central to his plan to uncover the truth
about his father's murder. This motif is present in many of his soliloquies, particularly in the
fourth "To be or not to be" soliloquy. He frequently draws parallels between the world of the
theatre and the real world, using this motif to comment on the performance of life and the
deceptive nature of appearances. This motif is explored in his "Speak the speech, I pray you"
soliloquy. Hamlet's soliloquies are also characterized by internal conflict and contradiction.
He often expresses opposing thoughts and emotions, reflecting his inner turmoil and
indecision. He often contemplates his role as a son, a prince, and a student, as well as his
ability to take on the role of avenger. Hamlet's soliloquies frequently delve into existential
and philosophical questions about the meaning of life, death, and the afterlife. These
reflections are evident in the "To be or not to be" soliloquy. He engages with the concept of
revenge and justice throughout the play. This theme is central to his soliloquies, where he
considers the moral implications of avenging his father's murder. Hamlet's soliloquies reveal
his internal conflict and indecisiveness, his constant contemplation and delayed actions. The
"To be or not to be" soliloquy, as well as the "Now might I do it pat" soliloquy, explore the
ethical dimensions of his actions. Hamlet's soliloquies reveal the evolution of his character
and provide insight into his grief, anger, and determination as he transforms from a
contemplative scholar to a vengeful and decisive figure. Also, we see a pyramid like structure
in each soliloquy, beginning with a rhetorical question or philosophical statement posing the
idea or question; the middle with developing and elaborating that idea further; and ending
with a resolution or determination. They also exhibit a variety of language structures such as:
use of iambic pentameter which adds a natural and poetic flow to the speeches; frequent use
of devices like simile, metaphor, alliteration, anaphora, personification, antithesis, paradox,
wordplay, pun, repetition, irony, etc. These recurring tropes and literary devices add depth
and complexity to Hamlet's character and the themes of the play. They contribute to the
overall richness of the text and serve to engage the audience in Hamlet's internal struggles
and moral dilemmas.

Hamlet as a modern man-

Hamlet's enigmatic nature exudes a remarkable aura of modernity. His ironic and
pessimistic remarks showcase this aura. Throughout the play, Hamlet is in a perpetual internal
struggle, attempting to unravel the mysteries brought about by his tumultuous life. He
cautions against hastily passing judgment on the depths of his soul, emphasizing that this
reality cannot be expressed in any outward form. In doing so, he raises an epistemological
point about the inherent inaccessibility of other people's minds. He hints at a profound
mystery within himself, a deep elusiveness that can only be alluded to with the vague term
"something." Hamlet adamantly insists on his transcendence beyond the facade he presents to
the world, asserting that he is more than meets the eye. McDonald’s remark is noteworthy
here that “Hamlet is a tragedy of the mimesis of absence: the mimesis that adds-on, that
stands in-place-of-itself, that is and is not the thing itself” (38). This epistemological stance
which shows the uncertainty and confusion in Hamlet's character, embodying a sense of
paranoia, can be seen as a quintessential hallmark of the modern human experience.
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Also, the stream of consciousness technique predominantly finds expression in the
form of interior monologue within the play. As previously mentioned, "modernist writers
employ interior monologue to emphasize their epistemological confusion" (McHale, 8). As
we delve deeper into the narrative, Hamlet's mental engagements are intricately portrayed.
His state of bewilderment primarily manifests through his description of external objects,
which serve as the litmus test for shaping his identity. Hamlet's enduring fourth soliloquy
serves as a testament to this concept. Evidently, the interior monologue mirrors how Hamlet
regards the inner realm as the foundation for shaping the external world and his subjective
viewpoints in assessing physical descriptions. Here, the role of interior monologue takes on
multifaceted dimensions. Larry S. Champion notes that the soliloquy is used extensively in
the first four acts to reflect the fragmented nature of Hamlet's character (277). Nevertheless,
we also see a profound sense of pessimism, a prominent characteristic of modernism. This
pessimism is evident in Hamlet's character, who harbours a paranoid disposition that extends
to his feelings of disillusionment toward his mother and his entire environment. However,
Hamlet's interpretation of "truth" remains confined within epistemological boundaries and
does not veer into the realm of schizophrenia, where delusions about reality overpower the
characters. The ironic examination of pessimism and its epistemological perplexities reaches
a juncture where there is a prevalent inclination to "abandon the insurmountable challenges of
acquiring reliable knowledge about our world," giving rise to narratives that "improvise a
conceivable world" (McHale, 10).

To sum up, these soliloquies are integral to the play's plot. They expand and solidify
the central theme of Hamlet's hesitation. Without these soliloquies, the play would lack depth
and coherence, remaining highly dramatic but lacking substance. They provide momentum,
propelling the narrative to new and compelling levels by influencing the plot, character
development, and mood, while also addressing key themes. Hamlet's character gains depth
and clarity through these introspective moments, making them essential for interpreting the
character. These intimate revelations allow the audience to examine and understand Hamlet's
genuine emotions. In the words of J. Wain, “In Hamlet, Shakespeare, has created his first
delineation of the full tragic experience. Before Hamlet falls, he recognizes himself as both
sinned against and sinning.” (174)
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